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enhanced by decoration and furnishing, and particularly by
colour. The modern designer with a skilled technique of
course realises this, and uses colour to emphasise effects
already established through form alone, and to assist in
obtaining desirable effects which are rendered difficult
through practical limitations.

Suppose, for example, that the architect is dealing with a
series of three rooms, all communicating with each other
through wide openings, and that these three rooms are of
restricted dimensions, the cramped effect of which it is
desired to minimise. The first room, the entrance hall, may
be painted white, a colour which is brilliant in its reflection,
and which has both the property of creating spaciousness
and of maintaining itself in the foreground. The second
room may be painted a pale buff. It is a softer tone, more

* receding,' less reflecting.    It will take its position in the
middle distance, and the whole room will,  by contrast,

* advance/   The third room is painted a pale blue.   Blue is
a * receding' colour, the colour of distance;   a blue door,
seen from a long way off, will be imperceptible where a red
door is distinctly visible.   Consequently our blue room fades
into the background, and seems remote.   Viewed from the
white hall, its far wall appears to be relatively a long way off.

Thus, by the arrangement of colour, a sensation has been
produced which would not have been possible with form
alone.

Externally, similar effects are possible. In a series of
blocks of houses of similar type, such as are found in hous-
ing schemes, colours may be used to accentuate placing.
Houses appearing against a background of trees, for in-
stance, will be less emphatic if painted in a blue or green
which, from a distance, dissolve into the tones of the foliage.